‘inding
Aesthetic
Balance

OF MODERN AND F(
ART IN SAN FRANCISC

. -
S MR R —— e —
— .
& .




put into my home,
; of her first me

ciSCOo Seems ar

0 encount ills |'|l_‘,'|\.\.' I 3
1]1:,' Industri -[]k' ming
Indeed, ab fas i athy?

cted them himself?
in his own 1
p rtial to the ruste
bine he u

[am

from an old

W

Monet's self-portmit inspired the

library's bar walls. The André
Arbus armohairs are cirea |
Marzo ereated a number of the fur-
. including the pend:

mishi

light fisture and the shagre
bronze centert , that comy
ment the edectic art collection.

| (L}

-

S
-

e




The residence is infused with juxtapositions that subtly tweak
convention, blending A-list art with objects of humble provenance.

Moner, drawings by Edgar
Degas, posters by Toulouse-
Lautree and numerous sculp-
tures by Henry Moore and
Auguste Rodin, among others,
including Rodin's The Shade, 4
figuranive bronze with a bent
and muscular torso whose vi-
sual power now anchors the
living room.

Art of this caliber can serve
as a kand of “straight man” for
an interior—a George Burns,
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if you will, that allows for the
presence of a Gracie Allen, The
residence 15 infused with juxta-
positions that subtly tweak con-
vention, a heady mix of “high”
and “low,” blending A-list art
with objects of humble prov-
enance. [n the living room, for
instance, a crescent-shaped ma-
cassar ehony French Art Déco
daybed holds its own with the
Rodin, simultanesusly com-
muning with the cagelike cast-

Apove: “The kitchen hadn't been done in 40 years.” says Marzo. *It was very nondescri
panded and remodeled it in a classic, modern style to fic the rest of the house. Opeosrie:

iron devices that once admit-
ted fans to a Manchester

stadium. The turnsales
ionably flaking painted s
es are a foil for a sun-bleached
whale vertebra—ver another
sculprural concrast, defily ex-

ecuted by Mother Nature.
Guests often gravitate to

the Danish leather armchair

by

Fritz Henningsen—a strik-
g form “that looks like a
hird about to take oftf)” says

Marzo—perhaps taking note
of the cast-iron English cob-
bler’s bench or the mammaoth’s
tusk mounted on a bronze base
{she covered a msk; Marzo just
happened to have one).

In the entrance hall, sinu-
ous consoles that might be
mistaken for contemporary
sculpture were crafted from
industrial-laundry-machine
parts spelunked by Marzo in a
Chicago salvage vard. Beneath

" He ex-
The design-

er gave the breakfast room “a twist™ by painting the walls black and the trim cream. A Murano glass
chandelicr hangs over a cirea 1940 French parchment dining table, and a colorful collection of Clarice
CIff pottery, circa 192040, lends vibrance to the room. The molding is original,

the “Toulouse-Lautrec posters
in the dining room isa console
he designed that is made from
muscellaneous factory discards
and then topped with black
granite, “Finding new life for
industrial objects is sort of the
ultimate green solution,” says
the designer, who has been
collecting them for more than
a decade. “I think it’s the new
frontier of antiques.”

As finely tailored as a be-
spoke suit, the residence is an
exhilarating high-wire act of
design. A clue to its adven-
turesome spirit begins at the
entrance, where a pair of bev-
¢led mirrors hanging opposite
one another capture images of
small Rodin sculptures, “ere-
ating the impression of litle
Rodins dancing in infinite re-
flections,” Marzo observes.

The designer enveloped the
living room walls in cham-
pagne silk velver. “When yc
are into heavy metal, you have
to play it off with something
soft and glamorous,” says the
client. “The wallcovering had
to be luxurious but at the same
tme not fight with the art.”

In the library, walls the color
af burnt cinnabar were drawn
from the Monet self-portrair,
the room’s warmth enhanced
further by serious bookcases
loaded with art books (“1 like
to be surrounded by readable
books, not decorative anes,”
she says). The red-lacquered
table in the dining room I:hrin_ma
out Toulouse-Lautrec’s crim-
son and provides “a nice glow,”
especially when candles in the
Déco sconces and the Mura-
no glass candelabra flicker in

the evening.

The dramatic tuxedo effect
of the breakfast room—Dblack
walls with cream collars—is off-
set hy the colleetion of Clarice
ClLiff portery, a rebellious nod wo

“There is a profound joy in findin
in unexpected places,” Marzo is fond of saying.

the client’s English childhood,
when Cliffs lamboyant works,
now the stuff of frenzied bid-
ding, were considered déclassé
“It jollies up the room, makes it
feel less formal,” she notes.
Marzo frequently buys fur-
niture at aucton, supplement-
ing prime antiques with custom
pieces of his own design-
among them, a spool-like sha-
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green-and-bronze table in the
library that accompanies a pair
of Arbus chairs. The simpatico
relationship between designer
and client was illustrated when
they wound up absentee-hid-
ding against each other over
a textile at an auction (Marzo
wiis victorious, much to her
hemused annoyanee).

The residence’s quirky blend

1 the master hedroom's sitting area, gold footed bowls by Sascha Brastoff join works by Ro-
agall. Anove: Plaster Art Déco panels add a subtle texture, while dancing Rodin figures
some movement,” Marzo points

ympson, Brunschwig

g1 concept, he SAYs that

T
combining Modern art and found pieces can be hard, “but when it works, it really works.”

o beauty

of “the beaten up and the vel-
vet, the comfortable and the
hard-edged,” continues o en-
gage the occupant.

The only drawback to James
Marzok distinctive design is that
entertaining is sometimes chal-
lenging. “Ircan be difficult to get
a conversation going when peo-
ple’s eyehalls are everywhere,”
she says—admiringly. O
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