irst, there was Julia.

In 1915, less than a

decade after the great

earthquake and fire
that left most of San Francisco
in ashen ruins, Julia Morgan,
the architeet of Hearst Castle,
set about reimagining a sur-
viving :__:ing;;rllru:u[ Victorian
on Russian Hill. The house
was situated in the steep, fog-
gy upper reaches of the city, a
neighborhood thar was home
to nabobs of hig]) society as
well as artists like Dorothea
Lange and the poer and
painter Maynard Dixon. Mor-
gan waved the wand of her

formidable ralents and com-
pletely transformed the house,
adding a front wing with
a generous living room and
a stately Neoclassical fagade

with grand, arched windows.
Thrice blessed, the resi-
dence was remodeled once
again in the early 19805, when
Anthony Hail, the noted San
Francisco decorator, bought
the place and put his own
stamp on it, widening hall-
ways, expanding rooms and
opening views to take ady
tage of the neighborhood’s

| BEFORE

A San Francisco house with a rich
past—architect Julia Morgan and in-
terior designer Anthomy Hail cach
remodeled it—has undergone anoth-

Marzo. ABOVE anay
roor, Cld Word Weavers
armchairs, Edelman sofa leather.

R L, AEAHAN

“The entirely new interior design
peays respect to the history of the
house, but it also expresses the ad-
venturous taste of a young family,”
says Mareo (left), who renovated
the interiors and brought together
furniture and accessorics from 26
centuries and six continents.

on Russian Hil
A STORIED SAN FRANCISCO RESIDENCE
LOOKS TO THE 21ST CENTURY

Interior Design by James Marzol Text by Patricia Leigh Brown

After Photography by Tim Street-Porter

cess to the sky (see Architec-
tural Digest, December 1982),

Now irs James Marzo's trm.
“It’s rare to find a space with
such gre: s Marzo,
a San Francisco-based design-
er and antiques expert who
oversaw the restoration of the
private antiques collection of

sordon and Ann Gerty. “Julia
Morgan blessed us with grear
architecture, and Tony Hail
enhanced it It didn’t need
a lot of refinement. We just
tweaked "

“Tweaking” is a modest de-
seription of his design for the
residence, now owned ]1_;- a
voung couple with two chil-
dren who, in their own trans-
formanon, had a bicoastal ro-
mance before marrying and
pua'(:h:n'im_{ the house, Both
were successful businesspeo-
ple, and the husband had
worked with Marzo on two

previous residences. “You see
contrasting surfaces and peri-
ods in Jim's work.” he says.
“We wanted the house to be
reasanably spare ver filled
with unusual pieces. Artistic
peaple tend 1o be a lirtle faky.
Jimis not.”

The wife, who had moved
from Manhattan, fell in love
with the scale of the house, as
well as the quality of light fil-
wering through Julia Morgan's
leaded windows and the i
sistible presence of a large red-
wooi tree. In a previous life as
a harried professional, she had
adhered to the Carrie Brad-
shaw school of decorating, *1
had never done any decorar-
ing beyond painting my one-
bedroon.  pr cument in New
York,” she aa.nits. *“1 wanrted
a very handsome house—a
mix—Dbut also a comfortable
one for our family.”
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Orposire LEFT axo Tis Pace:
Marzo transformed a pale room
into a dramatic indigo study. The
1962 work on paper is by Le Cor-
busier. The pair of 1940s arm-
chairs, covered in Brunschw ig &
Fils fabric, are by Jean Royére,
Clarence House stripe on stools,

The structure first ne
an overhaul—a ne

phemi
couner

from Chrise
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ON RUSSIAN HILL

ed States and abroad. Marzo, who has
a degree in psychology and economics
from Stanford University—useful in his
line of work—uwas interior design direc-
tor for Therien & Co., the A-list antiques
dealer. The pieces painstakingly acquired
range from ancient Greek to Art Déco
and span 26 centuries and six continents,
“I lowe the contrast between pieces that
have sat outside for hundreds of years and
the highly finished interiors,” says the
husband. When perfect objects could not
be found, Marzo designed them.

Among the inherited wealth was Tony
Hail’s enfilade. “T like rooms that unrav-
el,” the designer remarks, “rooms that
each time you visit unfold into some-
thing new.” Marzo's twist on the enfilade
is a series of jewel-like rooms as ex-
quisitely detailed as Fabergé eggs. The
first is a small, romantic dining room,
made large and welcoming by Chinese
seenic m]lpaper commissioned and paint-
ed especially for the room. Tt is presided
over by an 18th-century Iralian gilt can-
dlelit chandelier, lowered by pulley, and
Directoire chairs that once belonged to
Karl Lagerfeld.

From that room the study unfolds, its
walls lacquered an exotic indigo blue. A
bronze fixture with alabaster oil lamps
creates a painterly mis-en-scéne. A pair of
1940s Jean Royére chairs commune with
a 19th-century Indonesian ceremonial
scarf, an example of the couple’s passion
for what she calls “antiques with a very
modern edge.”

The visual denouement is the master
bedroom—specifically, an imposing fig-
ured Greek voluve-krater, cirea 330 ..
The pa|¢rte, a spare, muted olive and
dove gray, was kept restrained to “let the
forms express themselves,” says Marzo—
among them a bulhous 1950 Italian ce-
ramic lamp and another made from a
19th-century French chimney vent.

The wife’s favorite room is the en-
trance hall, with its antiqued-stone floors
and faux-stone plaster walls, which she
enters “100 tmes a day,” often with the
family’s breathless golden retriever in
tow. Two ancient stone lions, her hus-
band’s pet objets, stand guard.

In fact, there is hardly a place or period
unrepresented in this stylishly reincar-
nated residence. “What we don't have is
Antarctica,” observes James Marzo, tongue
only partially in cheek. “Yer.” [
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